





ACCION DE TRASPLANTE DE UN AGUJERO EXISTENTE EN EL PAPEL AL CARTON (1974)
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political ideology

(Pol1-vote on art and political ideology)
in a country of the third world

Do you think that this show is addressed only Yes No Not sure I do not wish to answer
to a small group of persons?

Do you think that the receivers of this show Yes No Not sure I do not wish to answer
are large sectors of the population?

Do you believe that the public for whom it Yes No Not sure I do not wish to answer
is intended understands same?

Do you think that said public agrees to the Yes No Not sure I do not wish to answer
inclusion of complementary explanations
next to each work?

Do you believe that each one prefers to Yes No Not sure I do not wish to answer
elaborate his own interpretation?

Do you believe that the public feels the Yes No Not sure I do not wish to answer
officious explanation of each work as a
“repressive control"?

Do you believe that this type of work Yes No Not sure I do not wish to answer
collaborates with social change?

Do you believe in art for art's sake? Yes No Not sure I do not wish to answer
Do you believe there is a relationship Yes No Not sure I do not wish to answer

between art and politics?

Do you believe that these works can become Yes No Not sure I do not wish to answer
a provoking element in a political sense?

Do you believe that this show is a part of Yes No Not sure I do not wish to answer
an election campaign for a political party?

Would you purchase any of the exhibited works? Yes No Not sure I do not wish to answer
Do you believe that work of art must be Yes No Not sure I do not wish to answer
perishable, that it must be inherited

from parents to sons?

Do you believe that some of these Yes No Not sure I do not wish to answer
questions are incorrect?



political ideology

page 2 (Po11-vote on art and political ideology)
in a country of the third world

Do you believe that this questionnaire Yes No Not sure I do not wish to answer
is also another work of the show?

Would you mind if your answers were Yes No Not sure I do not wish to answer
computerized and a diagnosis issued with
the results?

Do you consider that the public should Yes No Not sure I do not wish to answer
actively participate in artistic practices?

Would General Perdn agree with this Yes No Not sure I do not wish to answer
exhibition?

Would the Holy See agree with this Yes No Not sure I do not wish to answer
exhibition?

Would you purchase a massively and Yes No Not sure I do not wish to answer

economically reproduced work, without
the artist's signature?

Would you suggest a work for the park? Yes No Not sure I do not wish to answer

Must the works of art which intend being Yes No Not sure I do not wish to answer
popular, necessarily be realistic?

Do you agree in taking the works out of Yes No Not sure I do not wish to answer
museums and showing them in public parks?

Do you think that this show carries an Yes No Not sure I do not wish to answer
intent of ideologic penetration extraneous
to our country?

Do you believe that there exist similar Yes No Not sure I do not wish to answer
creative conditions for an European and
an Argentine artist?

Do you believe that this show could be Yes No Not sure I do not wish to answer
sponsored by the Pentagon?

Have you any suggestion about this show? Yes No Not sure I do not wish to answer
(if so, please use back of sheet)

Jorge Glusberg
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Elpidio Gonzalez 4070
Buenos Aires
Argentina

Querido Jorge,

Estoy contento de poder escribirles a ti Yy a Amelia al

mismo tiempo, También lo escuchards. Estoy grabindolo, - Dios
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Michael Joseph Phillips
The Colony Apartments
20122 W. 76th Street

Indianapolis, Indiana 46260

U.
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ANALISIS SUMARIO DE LA ENFERMEDAD DEL " putsch ", CUYOS CASOS
CRITICOS SON DE LAMENTAR (recuérdese : ALEMANIA 1933,

INDONESIA, 1965,
CHILE, 1973) .
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ESPEJO - POEMA MATEMATICO (1972) EDGARDO -ANTONIO VIGO



Little Nemo in Slumberland (E! pequefio Nemo en Slumterland), la extraordinaria historieta de Windsor McCay, aparece por primera vez en el Herald de
Nueva York en 1905, y se publica a lo largo de diez afios; reaparece en 1924 y en 1927 desaparecera de la circulacién masiva. Mas tarde, después de
{a muerte de su creador (1934), se publicard esporadicamente en revistas y ediciones especializadas. En 1947 la familia McCay organiza un sindicato,
el McCay Feature Syndicate, para la venta del material original: un sindicato de Indianapolis se encarga entonces de su distribucién, y el 2 de marzo
de 1947 Little Nemo vuelve a editarse para los diarios estadounidenses. Pero la experiencia no tiene demasiada continuidad y habra que esperar a los
afos sesenta para asistir a un nuevo redescubrimiento de McCay, aunque ahora, es cierto, a otro nivel. En 1966 el Museo Metropolitano de Nueva
York organiza una muestra de sus dibujos y en abril de 1967 Little Nemo hace su entrada en el Louvre, en la muestra mundial organizada por el
critico francés Gérard Gassie-Talabot y el SOCERLID, la mayor institucién europea dedicada al estudio de la historieta.
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